Bellow
by Feidlim Cannon, Gary Keegan and Danny O’Mahony

Audio Description Introduction
for the matinee performance in the Project Arts Centre
Saturday 25th April 2026, at 2.45pm

Welcome to the audio description introduction to Bellow, written by Feidlim Cannon, Gary Keegan and Danny O’Mahony.
This production is directed by Feidlim Cannon, and creative-produced by Rachel Bergin. Set Design is by Sabine Dargent, with Costume Design by Sarah Foley, and Lighting Design by Sarah-Jane Shiels. Sound Design and Composition is by Valgeir Sigurðsson. The Movement Director is Eddie Kay. Mask Design and Construction is by Ger Clancy and the Dramaturg is Bjarni Jonsson.
The piece runs for roughly one hour and twenty minutes without interval.

ABOUT THE PLAY
In this most unlikely of artistic collaborations, leading experimental theatre company Brokentalkers join forces with one of Ireland’s foremost traditional Irish musicians, Danny O’Mahony. Bellow tells the extraordinary real-life story of one of Ireland’s foremost accordionists, a man who has dedicated his life to the preservation of traditional Irish music and to the mastery of his craft.
Bellow takes the audience on a raw, intimate, deeply personal journey of self-reflection, passion, and the pursuit of artistic purpose. It weaves together past and present as Danny revisits pivotal moments in his life, his first taste of music as a child, the mentors who shaped him and the unrelenting pursuit of mastery that left room for little else.
Alongside Danny’s sublime live playing, Bellow features an original electronic composition by Valgeir Sigurðsson, new writing, and contemporary dance, heightening the tension between past and present.


ABOUT THE SET
Along the back wall of the Cube Space, a set of deep red curtains hangs to the floor, framed to the right and left by the black breeze block wall. The curtains are made of leatherette, and feel like the covers you might find on bar stools in an old-fashioned pub. This material has a low matt sheen, and takes colour from the changing lighting throughout the performance.
Directly in front of this is a long platform, as wide as the curtains are, and about fifty centimetres deep. The platform is roughly the height of a kitchen table, and is covered on top and in front by a vinyl floor covering in turquoise. At either end of the platform there are doors that open to the side walls of the space, also covered in turquoise vinyl, creating two small cupboards out of which the performers can take props and costumes.
As we enter the Cube Space, there are three accordions placed along this low platform. The one furthest on the left is covered in bright red celluloid, a kind of hard covering that is poured like resin to create the shape of the accordion, and then hardens into a crystalline material, with ripples and waves frozen into its surface. This first one, as well as the others, bares the maker’s name – Paolo Soprani. It also has the name of its first owner, in gold capital letters – Robert Wynne. The buttons are covered in a lustrous mother-of-pearl. When not being played, the bellows are held closed by buttoned leather straps, which you can hear the performers opening and closing throughout the performance with a clack. The bellows are drawn out and in by the player’s left hand, while the right hand dances across the pearly buttons on the other side. There are other, larger buttons – sets of four, or eight – on the opposite side, which play drones underneath the melody.
The second accordion is dark brownish black, like a pint of Guinness slowly settling in its glass. It has a stainless steel grille, and a round, bronze disk with a triskel spiral attached to it.
The third accordion is a very glitzy model. It is in ebony, with mother-of-pearl buttons, set in a pearlised panel with vines and emerald green shamrocks inlaid. On the grille, there are the flags of Ireland and the USA, encrusted with glittering rhinestones. Along one side of the bellows is the name Tom Carmody in capital letters, also glittering.
A fourth accordion is carried in by Danny O’Mahony when he first appears. This one is more muted - like the second one – in that dark, brownish-black.
On the left-hand side of the stage there is a metal laptop desk, set at a height that the user would stand at it. On top of this is a metal covered laptop, and a small black mixing desk with flashing red lights on it. A microphone stand is set nearby. The laptop desk and microphone stand have been painted in a thick epoxy paint in bright turquoise to match the floor covering.
Behind the desk is a chunky wooden chair, also painted turquoise. It’s the kind of chair you might find in a country kitchen in the 1950s. Way over on the far side of the stage, on our right, there is a wooden kitchen table, with turned legs, also painted turquoise, and standing on its short end, so that the surface of the table faces out to the audience and stands upright. At the end of the table that is up in the air, there is a metal bar attached. A large scroll of paper has been rolled up here, so that it can be pulled down over the front of the table top to be drawn on later. And further to the right of this table, is a second microphone stand.

ABOUT THE CAST AND COSTUMES
There are three performers in this piece, each playing a version of themselves. They introduce each other during the performance, giving some extra details on who they are.
Danny O’Mahony has thick red hair, neatly trimmed, parted on the left, and a full beard lightly flecked with grey. He stands leaning slightly on his right hip, and moves or flexes his fingers almost constantly when he talks. His voice is deep and soft-spoken, with a lilting Kerry accent. Danny is wearing a woollen jumper and dark corduroy trousers. He wears black hi-top trainers criss-crossed with blue lines in the same bright turquoise as the floor covering, and plain black socks.
Each accordion he plays throughout the show comes with a padded harness that he pulls over on each shoulder, with a radio-mic pack on his right shoulder.
When Danny sits with an accordion in his hands, he cradles them in front of his stomach, gently interlacing his fingers underneath to carry the instrument carefully, almost lovingly. When he plays, his left foot loudly stamps the beat, with his right foot gently tapping the offbeats.

Gary Keegan has dark brown hair, with a few grey strands, also in a short haircut, and parted on the left. He wears a bright red cotton shirt with pearl buttons, with a plain white t-shirt underneath. He also wears brown jeans with a brown leather belt, and brown leather lace-up boots with an orange paint splatter print all over. His voice is slightly higher pitched than Danny’s, with a neutral Dublin accent.
Later on, Gary adds a red bandana around his neck, a brown cowboy hat, and a gun-belt and holster, complete with a silver toy pistol, to his costume. He has a brown leather moustache tied to the elastic strap that holds the cowboy hat in place, which he can pull on over his upper lip. When wearing this cowboy outfit, Gary sometimes moves oddly, firstly seeming to walk jerkily like a chicken, then adopting bits of line dancing steps as he paces the floor. As he removes elements of this costume, his stance and movements become his own again. 

Emily Kilkenny Roddy has long, dark brown hair, parted in the centre and pulled back tightly into a low bun at the nape of her neck. She is very soft-spoken, and smiles broadly. Emily wears a white t-shirt with a hand-drawn cartoon of the New York city skyline on the front, decorated with bright primary colours. She also wears green tracksuit bottoms with white and orange stripes down the outside leg, and studded with green popper buttons. When she first appears, she is barefoot.
Later, as she portrays a young Danny, she wears a face mask made of papier maché. It is of a young boy of about ten, with red hair in a sort of bowl cut, with his face set in a neutral expression. Emily holds a cardboard cutout version of a red accordion for these scenes, and wears a blue and cream geometric patterned woolly jumper and jeans.
------------------------
That concludes the audio description introduction to Bellow, prepared by Bríd Ní Ghruagáin, who will also audio describe the performance. There is a Touch Tour beforehand at 1.45pm, gathering in the foyer of the Project.
Audio description at Project Arts Centre is supported by the Arts Council / An Chomairle Ealaíon, and Arts & Disability Ireland. ADI also provide updates about audio described and captioned performances. To sign up to this mailing list, text ACCESSARTS to 51444 or head to adiarts.ie for more information.
Thank you. Go raibh maith agaibh.
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