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—————————————————————---——————-——————————————————————————---
This conversation offers a reflection on the pro- 
cesses and contexts of artistic research in relation  
to post-socialist histories and politics of memory  
that "wild recuperations. material from below" brings  
together. We, the initiators of this first project  
in the series "Dissident Stories from the GDR and pOst-
deutschland" and editors of this book, invited re- 
searchers Katalin Cseh-Varga and Redi Koobak, as well  
as archivist Rebecca Hernandez García to join us in  
a written exchange. Rebecca has been our main partner  
at the Archive of the GDR Opposition. She accompanied 
each of the participating artists and writers  
in their work at the Archive, and thus co-shaped this 
project and its resonances substantially. Katalin  
studies histories and public spheres of artistic and 
dissenting cultural practices within East- and  
Central-European statesocialist cultures. Redi engages 
in the cultural intersections of post-socialism and 
post-colonialism from a feminist perspective. Based on 
their research, they engaged with "wild recuperations. 
material from below" through a series of questions  
and observations, which have accompanied us throughout 
the editing process. While the book took shape,  
this exchange allowed us to continue learning from and  
thinking through this project, its different forms  
of working and researching together, its contributions 
and their interconnections.

——————————————————————---——————-——————————————————————————---

Why is it important to engage 
with this archive now, at this point  
in time and space?

Redi 6LQFH�,�GLG�QRW�SDUWLFLSDWH�LQ�DQ\�RI�WKH�SURMHFW·V�HYHQWV��,�OHDUQHG�
DERXW�LWV�FRQFHSW�DQG�SURFHVV�RQO\�WKURXJK�RQOLQH�WH[WV�DQG�YLVXDO�PDWHULDOV��
7KHUHIRUH�,�ZRXOG�OLNH�WR�EHJLQ�E\�DVNLQJ��KRZ�ZRXOG�\RX�GHÀQH�WKH�SUH� 
VHQW�PRPHQW�LQ�ZKLFK�ZH�DVN�DERXW�GLVVLGHQW�SUDFWLFHV�DQG�VRFLDO�UHDOLWLHV�
RI�WKH�ODWH�*'5"�:K\�LV�LW�LPSRUWDQW�WR�IRFXV�RQ�DQG�ZRUN�ZLWK�WKLV�DUFKLYH�
QRZ��DW�WKLV�SRLQW�LQ�WLPH�DQG�VSDFH"

Elske 2XU�SURMHFW�DFWV�ZLWKLQ�DQG�XSRQ�D�FRQWH[W�WKDW�LV�YHU\�PXFK�LQ� 
ÁX[��HVSHFLDOO\�ZKHUH�ZH�ZULWH��LQ�WKH�*HUPDQ\�RI�������)RU�RYHU�WZR�
GHFDGHV��WKH�KLVWRUL]DWLRQ�RI�WKH�*'5�LQ�*HUPDQ\�IROORZHG�WZR�RSSRVLQJ�
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WURSHV��LWV�FRQGHPQDWLRQ�DV�D�UHSUHVVLYH�VXUYHLOODQFH�UHJLPH�RU�LWV�DIÀUPD-
WLRQ�YLD�WKH�WULYLDOL]LQJ�FRPPRGLÀFDWLRQ�NQRZQ�DV�´2VWDOJLHµ��D�SXQ�WKDW�
FRPELQHV�WKH�ZRUGV�IRU�´QRVWDOJLDµ�DQG�´(DVWµ���'LVVLGHQW�OLYHV�DQG�SROLWLFV�
ZHUH�invisible in the latter and could be told only through the story of their 
repression LQ�WKH�IRUPHU��2Q�WKH�RFFDVLRQ�RI�YDULRXV�DQQLYHUVDULHV��WKH�VWRU\�
RI�WKH�RSSRVLWLRQ�ZDV�VW\OL]HG�LQWR�D�KHURLF�WDOH�LQ�ZKLFK�LWV�FRQFUHWH� 
DQG�UHVRQDQW�SROLWLFDO�FRQWHQW�ZDV�HUDVHG��7KHUH�ZDV�VRPH�LQWHUHVW�LQ�FHUWDLQ� 
VXEFXOWXUHV�VXFK�DV�SXQN�DQG�DOWHUQDWLYH�IDVKLRQ��EXW�E\�DQG�ODUJH�PRVW�
QDUUDWLYHV�GLG�QRW�IHDWXUH�GLVVLGHQW�RU�RSSRVLWLRQDO�KLVWRULHV��ZKHWKHU� 
LQ�ÀOPV��ERRNV��RU�H[KLELWLRQV��7KH�PDLQVWUHDP�FRQVHQVXV��GRPLQDWHG� 
E\�WKH�ZHVW�*HUPDQ�SHUVSHFWLYH��ZDV�WKDW�(DVW�*HUPDQ�FXOWXUHV��LQFOXGLQJ�
GLVVLGHQW�FXOWXUHV�DQG�VXEFXOWXUHV��KDG�QR�UHOHYDQW�FRQQHFWLRQV�WR�WKH�
SUHVHQW��OHW�DORQH�FRQWLQXLWLHV��,W�ZDV�QR�GLIIHUHQW�LQ�OHIWLVW�FRQWH[WV��(DVW�
*HUPDQ�H[SHULHQFHV�DQG�SROLWLFDO�FXOWXUHV�ZHUH�ODUJHO\�DEVHQW��DQG�LQ�VRPH�
PRUH�H[WUHPH�FDVHV�OHIWLVWV�VXEVFULEHG�WR�DQ�LGHDOL]HG�FRQFHSW�RI�VWDWH�
VRFLDOLVP��XQWURXEOHG�E\�WKH�IDFW�RI�SROLWLFDO�RSSUHVVLRQ�DQG�WKH�H[SHULHQFH�
RI�GLVVLGHQFH��

7KHVH�FXOWXUHV�RI��QRQ��UHPHPEUDQFH�ZHUH�WKH�FRQWH[W�LQ�ZKLFK�ZH�EHJDQ�
conceptualizing the project and applying for funding – unsuccessfully  
DW�ÀUVW��:H�KDG�WKH�LPSUHVVLRQ�WKDW�SURMHFWV�ZLWK�D�IRFXV�RQ�*'5�KLVWRULHV�
ZHUH�QRW�YHU\�ZHOO�UHFHLYHG�E\�SXEOLF�IXQGHUV��7KHQ��LQ�6HSWHPEHU�������
ULJKW�ZLQJ�HOHFWRUDO�JDLQV�LQ�WKH�QDWLRQDO�HOHFWLRQV�VXGGHQO\�FUHDWHG�DQ�DZDUH� 
QHVV�LQ�WKH�ZHVW�*HUPDQ�PDLQVWUHDP�WKDW�VRPHWKLQJ�KDG�JRQH�ZURQJ� 
LQ�WKH�(DVW�DQG�WKDW�WKLV�VRPHWKLQJ�QHHGHG�WR�EH�XQGHUVWRRG��3XEOLF�LQWHUHVW�
JUHZ��DQG�HDVW�*HUPDQ�KLVWRULHV�DQG�FXOWXUHV�EHFDPH�D�YLDEOH�DQG�SRSXODU�
VXEMHFW�RI�MRXUQDOLVWLF�HQJDJHPHQW�DQG�SROLWLFDO�LQWHUHVW��7KH�ULJKW�ZLQJ�
DSSURSULDWLRQ�RI�(DVW�*HUPDQ�KLVWRULHV�RI�UHVLVWDQFH�FUHDWHG�D�VHQVH�RI�XU�� 
JHQF\�RQ�WKH�OHIW�WR�UHFODLP�DQG�WHOO�WKHVH�KLVWRULHV��7KH�EHJLQQLQJ�RI�RXU�
DFWXDO�SURFHVV�FRLQFLGHG�ZLWK�WKLV�VKLIW�LQ�SXEOLF�FRQVFLRXVQHVV��:H�VHW�RXW�
WR�QDYLJDWH�WKHVH�FKDQJLQJ�JURXQGV�LQ�DQ�HPHUJLQJ�ÀHOG�RI�QHZ�FRQYHUVD-
WLRQV��SURMHFWV��DQG�DOOLDQFHV��

Suza 0DQ\�RI�WKH�ZRUNV�WKDW�KDYH�HPHUJHG�WKURXJK�WKLV�SURFHVV�DQG�WKDW�
DUH�WUDQVODWHG�LQWR�WKLV�ERRN�GHDO�ZLWK�SRVW�*'5�HQYLURQPHQWV�DV�VRFLDO��
HFRORJLFDO��DQG�HPERGLHG�DUFKLYHV��6HYHUDO�RI�WKH�FRQWULEXWLRQV�HQJDJH�ZLWK�
memory in its intersectionality and psycho-materiality through artistic 
UHVSRQVHV�WR�VLWHV��REMHFWV��DQG�JHVWXUHV�WKDW�FDUU\�UHVLGXHV�RI�WKH�SUR[LPLW\�
RI�YLROHQFH�DQG�UHVLOLHQFH��

,Q�Along the Silver Road �SS�����²�������$OH[�*HUEDXOHW�DQG�0DUHLNH�%HUQLHQ� 
WDFNOH�WKH�DIWHUVFDSHV�RI�XUDQLXP�PLQLQJ�LQ�WKH�*'5�DV�KLV�WRULFDO�WRSROR�� 
JLHV�WKDW�DUH�LQ�PRYHPHQW�DQG�FRQWLQXH�WR�UDGLDWH��7KH\�ORRN�DW�KRZ��LQ�WKH 
����V��WKH�VODJ�RI�VRFLDOLVW�QXFOHDU�PRGHUQLW\�H[WUDFWHG�LQ�WKH�PLQHV�of  
WKH�(U]JHELUJH�ZDV�VXQN�KXQGUHGV�RI�PHWHUV�GHHS�LQWR�WKH�JURXQG��FRYHUHG�
RYHU��DQG�´UH�QDWXUDOL]HG�µ�$OH[�DQG�0DUHLNH�UHDFWLYDWHG�VHOI�RUJDQL]HG�
XQGHUJURXQG�UHVHDUFK�DERXW�WKH�FRQGLWLRQV�DQG�HIIHFWV�RI�XUDQLXP�H[WUDF-
WLRQ�RSHUDWHG�E\�WKH�VWDWH�RZQHG�PLQLQJ�FRPSDQ\�:LVPXW��ZKLFK�HQ� 
YLURQPHQWDO�DFWLYLVWV�KDG�JDWKHUHG�LQ�WKH�����V��,Q�WKHLU�FRQWULEXWLRQ�WKH\�
UHODWH�WKHVH�ÀQGLQJV�WR�WKH�HQYLURQPHQWDO�NQRZOHGJH�WKDW�H[LVWV�LQ�WKH�
H[SHULHQFHV�DQG�ERGLHV�RI�WKRVH�ZKR�FRQWLQXH�WR�OLYH�LQ�WKHVH�´QHZ�ODQG� 
VFDSHV�µ�7R[LFDOO\�DOLYH�DFURVV�OD\HUV�RI�HDUWK��LGHRORJ\��DQG�WLVVXH��WKH� 
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temporality of this memory extends from the end of World War II, when 
uranium mining began in the GDR, into the far future.

Our approach with wild recuperations. material from below is similarly 
informed by a non-linear and organic notion of memory, which challenges 
to the linear way that German “Gedenkkultur” [culture of re membrance] 
seals histories off in the past, or at least at a controllable enough distance 
from the present. For example, nationalized memory culture has tended  
WR�FRQÁDWH�WKH�´3HDFHIXO�5HYROXWLRQ�µ�WKH�´)DOO�RI�WKH�:DOO�µ�DQG�´*HUPDQ�8QL� 
ÀFDWLRQµ�LQ�D�VHHPLQJO\�QDWXUDO�SURJUHVVLRQ�RI�HYHQWV�UHIHUUHG�WR�DV�WKH�
“Wende.”1�,Q�WKLV�QDUUDWLYH��WKH�VWUXJJOHV�IRU�GHPRFUDWLF�HPSRZHUPHQW��DQG�
for the social, and ecological transformation of East German dissidents  
DQG��ODWHU��WKH�FLYLO�DQG�PDVV�PRYHPHQWV�RI�������GLVDSSHDU��6R�GR�WKH�
PXOWLSOH�SROLWLFDO��VRFLDO�DQG�HQYLURQPHQWDO�IDLOXUHV�DQG�ORVVHV�RI�WKH�:HQGH�
and post-Wende period. 

,Q�ODWH�-XQH������,�GURYH�WKURXJK�WKH�FRXQWU\VLGH�LQ�(DVW�6D[RQ\��EHWZHHQ�
WKH�6SUHH�DQG�1HLVVH�ULYHUV��WR�YLVLW�P\�JUDQGPRWKHUV�ZKR�OLYH�LQ�*|UOLW]�
DQG�6SUHPEHUJ��7KH�YLOODJHV�DQG�WRZQV�ZHUH�IXOO�RI�HOHFWLRQ�SRVWHUV�RI�WKH�
SRSXOLVW�ULJKW�ZLQJ�SDUW\�$I'��$OWHUQDWLYH�I�U�'HXWVFKODQG�>$OWHUQDWLYH�IRU�
*HUPDQ\@��2Q�WKH�RFFDVLRQ�RI�WKH���WK�DQQLYHUVDU\�RI�WKH������XSKHDYDOV��
WKH�$I'�WULHG�WR�UHVHW�SHRSOH·V�PHPRU\�RI������ZLWK�VORJDQV�VXFK�DV�´9ROOHQGH� 
GLH�:HQGHµ�>&RPSOHWH�WKH�WXUQRYHU@��RU�´6FKUHLE�*HVFKLFKWHµ�>:ULWH�KLVWRU\@��
RU�´+RO�GLU�GHLQ�/DQG�]XU�FNµ�>5HFODLP�\RXU�FRXQWU\@��&RQVLGHULQJ�KRZ�
PDLQVWUHDP�FXOWXUH�KDV�DEVRUEHG�WKH�KLVWRULHV�RI������DQG�WKH�:HQGH�LQWR�
D�FHOHEUDWRU\�QDUUDWLYH�RI�*HUPDQ�XQLÀFDWLRQ�IRU�GHFDGHV��WKLV�QDWLRQDOLVW�
VLPSOLÀFDWLRQ�DQG�DSSURSULDWLRQ�VKRXOG�FRPH�DV�QR�VXUSULVH��,Q�IDFW��ZH�FDQQRW� 
fully call it an appropriation of the struggle for political transformation, but 
UDWKHU�WKH�DPSOLÀFDWLRQ�DQG�FRQWLQXDWLRQ�RI�D�SDUWLFXODU�DVSHFW�RI�LW��WKH�UDFLVW�
XQGHUFXUUHQW�RI�WKH�HYHQWV�DQG�ODZPDNLQJ�DV�ZHOO�DV�WKH�XSVXUJH�RI�QHR� 
IDVFLVW�YLROHQFH��ZKLFK�PDUNHG�WKH�XQLÀFDWLRQ�SHULRG�DQG�ZDV�DFWLYHO\�VXS� 
SRUWHG�E\�WKH�PHGLD�DQG�E\�ÀUVW�:HVW�*HUPDQ��WKHQ�IHGHUDO�SROLWLFV��7KH�
DFWLYLVW�DQG�VFKRODU�3HJJ\�3LHVFKH�UHPLQGV�XV�WKDW�WKH�ZLGHO\�XVHG�WHUP�
´UH�XQLÀFDWLRQµ�FUHDWHV�D�VHDPOHVV�OLQN�EHWZHHQ�WKH�:HQGH�DQG�WKH�´XQLÀHG�
ODQGµ�RI�WKH�SDVW�²�1D]L�*HUPDQ\�EHIRUH�LWV�GHIHDW�DQG�GLYLVLRQ�LQ������2 
When the AfD calls for the “completion of the Wende” in east Germany 
WRGD\��WKHVH�DUH�WKH�FRQQHFWLRQV�DQG�FRQWLQXLWLHV�LW�WULHV�WR�DFWLYDWH�DQG�ZLWK�
them the fascist imaginary of a white “German homeland.” 

,Q�OLJKW�RI�WKHVH�GHYHORSPHQWV��WKH�XQL�ÀFDWLRQ�GLVFRXUVH�VKRXOG�XQHDUWK� 
the colonial grounds that both German post-fascist states (and states  
of mind) were built upon, rather than obscuring them. I see the artistic and 
political work in wild recuperations. material from below as a form of de- 
XQLÀFDWLRQ�DQG�GLYHUVLÀFDWLRQ��RI�RSHQLQJ�XS�UDWKHU�WKDQ�´FRPSOHWLQJµ�WKH������ 
QDUUDWLYH��,�VLWXDWH�RXU�ZRUN�LQ�D�ZLGHU�VWUXJJOH�DJDLQVW�WKH�HUDVXUHV�DQG�
PLVVLQJ�YRFDEXODU\�WKDW�ZH�HQFRXQWHU�LQ�GRPLQDQW�GLVFRXUVH�²�DQG�LQ�RXU� 
VHOYHV��WRR�²�LQ�UHODWLRQ�WR�WKH�FRPSOH[LW\�RI�OLIH�LQ�WKH�*'5�DQG�LWV�KLVWRULFDO�
continuities. 

)RU�PH��SHUVRQDOO\��VRPHWKLQJ�LPSRUWDQW�KDSSHQHG�LQ�WKLV�FROOHFWLYH�SURFHVV�
WKDW�OHG�PH�WR�UHFRQQHFW�ZLWK�WKH�HQYLURQPHQWV�,�JUHZ�XS�LQ��0\�UHVHDUFK� 
LQ�WKH�$UFKLYH�DERXW�OHVELDQ
�DQG�TXHHU�OLIH�DQG�DFWLYLVP�LQ�'UHVGHQ�DQG�LQ�1
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the East German countryside led me to the activist Ina Röder Sissoko.  
She was incredibly active in the lesbian* and Black feminist movements  
of the time, involved in anti-racist alliances and anti-fascist self-organi-
zation. But, in the Archive, her traces, and the traces of the resistance 
histories of Black women* and women* of Color that she speaks of in our 
conversation are almost not there (Longing is my favourite material for 
engaging holes pp. 304 – 331). To encounter the traces of diverse women* 
and queers, their resistant collectivities, histories, struggles, and proposi-
tions makes me feel a tentative, dissonant beɧ/ɧlonging that is reshaping my 
memory and my imagination. I had no access to these realities when 
growing up and realize that reconstructing alternative pasts nurtures possi - 
ELOLWLHV�WR�UHORFDWH�RXUVHOYHV�GLIIHUHQWO\�DQG�ÀQG�DJHQF\�LQ�WKH�WURXEOHG�
places we grew up in. 

How “underground” was the GDR underground? 
Katalin As I was researching and writing about the art scene of the 
Hungarian Kádár era, I realized that, in most cases, “opposition” is not an 
adequate term to describe the relationship between criticalɧ or subversive 
artistic positions and the directives of cultural politics. Aesthetic strategies  
of the so-called neo-avant-garde did not meet the criteria of art labeled  
as “ideologically correct” by the state socialist regime. Instead of confronting 
the regime directly, they developed a sort of co-existence with it. A para-
doxical parallel culture emerged that de-ɧ or ɧre-functionalized socialist infra - 
structure and often found a “separate peace” with policymakers. What  
are your thoughts on the connection between the state and opposition in the 
case of the GDR? How “underground” was the GDR underground?

Elske :KDW�,�ÀQG�VR�FRPSHOOLQJ�DERXW�WKLV�$UFKLYH�DQG�RWKHU�DUFKLYHV� 
that deal with dissidence in the GDR is that they often destabilize  
ELQDU\�FDWHJRULHV�RI�RIÀFLDO�FXOWXUH�YHUVXV�FRXQWHUFXOWXUH��RU��WR�XVH�PRUH�
contested terms, communist versus anti-communist politics and cultures, 
just through their existence and through the documents that they contain.  
Robert Havemann, after whom the association that runs the Archive  
is named, was very much a dissident in the sense in which Russian philo - 
sopher Boris Groys3 uses the term: a communist whose initial goal  
was to change state socialism from within. The dichotomies of state and 
opposition, communist and anti-communist were very much imposed  
E\�WKH�UHJLPH��7KLV�ELQDU\�QRWLRQ�ÀUVW�KDG�WR�EH�FRQVWUXFWHG��WKHQ�PDLQWDLQ�
ed through an unremitting effort of denunciation, surveillance, repression, 
and expulsion. In our interview (pp. 114 – 123), Irena Kukutz (co-founder of 
the Archive and long-standing staff member) talks about how she grapples 
with the term “opposition,” and, consequently, with the name of the  
Archive itself. “Opposition” was a derogatory term used by the Stasi, not  
a self-designation. In the context of state repression and the violence it 
exerted on all kinds of “oppositional” or non-conforming bodies, this distinc-
tion between the regime and opposition makes sense; but when approached 
IURP�WKH�SHUVSHFWLYH�RI�GLVVLGHQW�LGHDV�DQG�SUDFWLFHV��LW�GRHV�QRW�UHDOO\�ÀW��
The archive lends itself to the latter perspective and approach. This places 3
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the Archive at an interesting point of tension between what the materials 
themselves tell – and how they resonate with emanci patory projects  
of the present – and the discourses in which the Archive is entangled as an 
institution, a context that considers the practices and visions of the dissi-
dents as rendered obsolete by the “end of communism.”

Suza Given that the term is so central to the Archive and its politics of 
collecting, the questions “What does GDR opposition actually mean? Whose 
political practices and histories are being told under this umbrella, by whom 
DQG�IRU�ZKRP"µ�ZHUH�LPSRUWDQW�SRLQWV�RI�GLVFXV�VLRQ��7KURXJKRXW�RXU�JURXS·V�
research, we encountered materials and traces that pointed to histories  
of resistance and organizing of People of Color, Black and Jewish GDR  
citi zens, and people with personal and family histories of migration as part  
of or in proximity to the archived histories of GDR dissidence. In relation  
to the whole of the collection, these fragments remain rare and even more 
rarely do they directly convey the perspectives in question. In this regard, 
the Archive of the GDR Opposition is also a manifestation of a GDR society 
and state that imagined itself in white and patriarchal terms. 

While Ernest Ah, Lee Stevens, and Sabrina Saase from the Raumerweiter-
ungshalle collective update the histories of the lesbian*-feminist and trans- 
gender* movements already recorded in the Archive with the voices of Black 
and trans* activists who are otherwise absent (pp. 44–71), Peggy Piesche 
approaches the Archive as Archive (of) Gaps (pp. 138 – 153). She discusses 
the archive as a starting point for moments, such as the current “30 years 
DIWHUµ������DQG�*HUPDQ�XQLÀFDWLRQ��ZKHQ�D�FHUWDLQ�FROOHFWLYH�PHPRU\�LV�EHLQJ� 
reshaped and retold and we ask: what  happened back then, who were the 
people involved, and what did they document? What did they want to preserve?  
And, what happens with this story when protagonists are not represented, 
not documented in the archive, not conserved for a future collective narra- 
tive? In dealing with these questions Peggy·V�ZRUN�UHFRUGV�WKH�DJHQF\�RI�WKH�
gap, which becomes a placeholder for those who are missing. Employing 
futurist memory, she sets out to make the omitted protagonists visible under- 
neath multiple layers of archive documents. She returns them to the archive 
by uncovering and marking their absence.

The active archive, a living organism,  
an unfinished undertaking. 

Katalin It seems to me that your relationship to the archive is one  
that is “alive.” Artist György Galántai developed his own documentary collec - 
 tion by the mid-70s, coining the term of the “active archive.” The active 
DUFKLYH�IXQFWLRQV�OLNH�D�OLYLQJ�RUJDQLVP��LW�LV�DQ�RQJRLQJ��XQÀQLVKHG�under - 
WDNLQJ��*DOiQWDL·V�XQGHUVWDQGLQJ�RI�WKH�DUFKLYH�LV�QRW�OLPLWHG�WR�D�SLOH�RI�
documents, but represents an interaction with the latter, an absorption of the 
researcher and archivist. What is your understanding of the archive and 
your relationship to it?
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Rebecca The Archive of the GDR Opposition is a living archive. 
Materials are constantly being added, in addition to the fact  
that many of those who have given materials to the Archive are 
still alive and thus available as living witnesses. Unlike a  
FODVVLFDO�DUFKLYH��RXU�PDWHULDO�GRHVQ·W�FRPH�IURP�D�VLQJOH�VRXUFH��
EXW�UDWKHU�WKURXJK�WDUJHWHG�DFTXLVLWLRQV�RI�VSHFLÀF�PDWHULDOV�� 
So, the archivists themselves actively contribute to the growth  
of the Archive. And the role of the users can also be quite  
active, as they often come face-to-face with their own story when 
accessing the materials in the Archive. The reappraisal of the SED 
regime4�LV�RIWHQ�VWURQJO\�OLQNHG�WR�WKH�UHDSSUDLVDO�RI�RQH·V� 
own history. Making this connection frequently results in the users 
bringing their materials into the Archive and becoming both 
sources of material and witnesses of this particular time period.

Suza This switching of roles in relation to the archive, and 
interacting with it and its social, ecological and historical environ-
ments from different perspectives was very present in the  
artistic research processes during our project. But this way of 
working was also met with a particular openness and experimental 
curiosity from the people who run the Archive. I feel that this 
attitude is quite rare and our experiences with artistic forms  
of intersectional memory-work and alternative historiography at 
District have shown that many archives are only seemingly public 
institutions. In trying to access them, many people are con- 
fronted with barriers and with the same structural exclusions that 
dominate our society as well as our understanding of history.5 
Therefore, it was all the more exciting to work with the people at 
the Archive of the GDR Opposition, who seem to be interested  
in keeping the archive-organism porous and alive in the way you 
describe. In the context of the open-endedness of the politics  
and practices that speak from the Archive itself, this makes total 
sense. And I think that it might be worth considering strategically 
how an archival politics of open-endedness could be embodied  
in the process of institutionalization that the Archive is currently 
undergoing.

Elske The Archive of the GDR Opposition exists within and  
responds to its historically shifting contexts. When Suza and  
I began working at the Archive, it was still located in the same 
residential building in Prenzlauer Berg, where it had been  
founded. The spirit of the East German dissident and artistic 
scenes was still very much alive there. In the 1980s, the  
Prenzlauer Berg district of Berlin was a rather run-down area  
that housed a unique mix of working-class and “Bohemian” 
cultures. It was a place where the particular sociabilities of the 
YDULRXV�(DVW�*HUPDQ�GLVVLGHQW�VFHQHV�ÁRXULVKHG��7KH�ZDOOV� 
RI�WKH�$UFKLYH·V�EXLOGLQJ�VWLOO�EUHDWKHG�WKLV�DWPRVSKHUH��HYHQ� 
DIWHU�WKH�QHLJKERULQJ�VWUHHWV�ZHUH�JHQWULÀHG��7R�PH�WKH�$UFKLYH� 
always felt like a time capsule. I had the feeling that, gene- 
rally, people were not really aware of the fantastic treasures  
it held. 4
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In 2017, the Archive moved to the premises of the former Stasi headquarters 
in Berlin-Lichtenberg. The imposing and oppressive architecture of the 
latter could not but affect any visitors to the Archive. The proximity of the Ar - 
chive to the other institutions located there, such as the Stasi Museum and 
the Stasi archives, increased the visibility of the Archive, but also placed  
LW�LQ�FORVHU�SUR[LPLW\�WR�WKH�DFWRUV�DQG�QDUUDWLYH�RI�WKH�RIÀFLDO�´*HGHQNNXOWXUµ�
[culture of remembrance] with its emphasis on historiography from above, 
and stories of state repression. It was important for us to consider how  
to deal with this new context, as it would undoubtedly affect both the way in 
ZKLFK�WKH�DUWLVWV�UHDG�WKH�$UFKLYH�DQG�KRZ�YLVLWRUV�ZRXOG�UHDG�WKH�DUWZRUNV�
and the project. How to avoid telling the stories of dissidence once more 
through the story of their repression? How to engage critically with the institu - 
WLRQDO�SUDFWLFHV�WKDW�FDPH�ZLWK�WKLV�QHZ�VHWWLQJ�DQG�NHHS�DOLYH�WKH�VSLULW� 
RI�´ZRUNLQJ�IURP�EHORZµ�WKDW�WKH�GRFXPHQWV�VSHDN�WR"�

Suza The stories of the beginning of the archives, which come together 
XQGHU�WKH�URRI�RI�WKH�$UFKLYH�RI�WKH�*'5�2SSRVLWLRQ��FRQQHFW�LQ�PXOWLSOH�
ZD\V�WR�*DOiQWDL·V�LPDJH�RI�WKH�DUFKLYH�DV�DQ�RUJDQLVP�with a metabolic 
UHODWLRQVKLS�WR�LWV�PDNHUV��FDUHWDNHUV��DQG�XVHUV��7KH�DUFKLYHV�grew from 
below as activists became archivists. For a long time, the conditions under 
which the archives were built and maintained were precarious. Many of  
WKH�DUFKLYH·V�FROOHFWLRQV�RULJLQDWHG�LQ�XQGHUJURXQG�SXEOLFDWLRQV��XQRIÀFLDO�
libraries, and self-archival practices that were part of dissident political 
organizing in the 1980s, especially in the feminist and environmental move- 
PHQWV��$IWHU������PDQ\�RI�WKHP�ORRSHG�EDFN�EHORZ�D�QRZ�GLIIHUHQW�VXU� 
IDFH�WR�FRQWLQXH�VSDFHV�RI�GLVVLGHQW�NQRZOHGJH��,�FRQVLGHU�WKLV�D�FRQVFLRXV�
gesture of resilience – facilitating counter-narratives not only for those  
RI�WKH�*'5�UHJLPH��EXW�DOVR�IRU�PDLQVWUHDP�PHPRULDOL]DWLRQ�RI����� ɧ/ɧ90 
and for the encroaching post-socialist capitalist realities. 

Suza and Elske 5HEHFFD��KRZ�ZRXOG�\RX�GHVFULEH�WKH�VRFLDO�VKLIWV�
impacting the Archive and the ways it is being approached?
 
Rebecca The extent to which the Archive itself is subject to these shifts is 
TXLWH�OLPLWHG��$QG�WKH�IRFXV�RI�WKH�$UFKLYH·V�FROOHFWLRQ�LV�FOHDUO\�GHÀQHG� 
DQG�GRHVQ·W�FKDQJH�DV�D�UHVXOW�RI�VRFLDO�VKLIWV��2Q�WKH�RWKHU�KDQG��SHUFHSWLRQ� 
DQG�WKH�XVH�RI�WKH�$UFKLYH·V�PDWHULDOV�GR�FKDQJH��DQG�WKLV�LV�ZKHUH�UH-
search and public outreach come in. These can and should respond to social  
changes. The Archive, on the other hand, forms the basis; it documents  
DQG�DUFKLYHV�WKH�UHFRUGV�RI�D�KLVWRULFDO�SHULRG��7KLV�LV��DQG�UHPDLQV��WKH�WDVN�
of archives, independent of their changing contexts.

Suza $QQD�=HWW·V�DUWLVWLF�FRQWULEXWLRQ�Deponie�>/DQGÀOO@��ZKLFK�LV�SUHVHQW�
LQ�WKH�ERRN�LQ�WKH�IRUP�WKH�HVVD\�:DVWH�'LVSRVDO�DQG�/DQGÀOOV (pp. 72 – 89), 
interrogates the relationship between image and text material in the  
$UFKLYH�DQG�WKH�HFRORJLFDO�DQG�SROLWLFDO�HQYLURQPHQWV�RI�WKLV�PDWHULDO��7DNLQJ� 
documents of the environmental movement and the autonomous poetry 
VFHQH�LQ�WKH�*'5�DV�KHU�SRLQWV�RI�GHSDUWXUH��VKH�LV�LQWHUHVWHG�LQ�JHVWXUHV�
and processes of disposal in the environment, in politics, and in the  
SV\FKH��,QYHVWLJDWLQJ�´SRHWLF�HFRV\VWHPV�RI�GDPDJH�µ�VKH�GUDZV�FRQQHFWLRQV� 
EHWZHHQ�WKH�ZD\V�WKH�SRVW�IDVFLVW�WRWDOLWDULDQ�V\VWHP�RI�WKH�*'5�ZDV�VH� 
dimented in language and the so-called politics of waste transfer from West 
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to East Germany. Deponie�>/DQGÀOO@�RIIHUV�´D�QHZ�SHUVSHFWLYH�RQ�WKH�VWDWH�
RI�SRVW�JURZWK�DQG�GHJURZWK�LQ�GHLQGXVWULDOL]HG�XUEDQ�DQG�UXUDO�HQYLURQ�� 
PHQWV��ZKLFK�DUH�UHQGHUHG�DV�SRWHQWLDO�VSDFHV�IRU�VHOI�RUJDQL]HG��¶ZLOG·�OLIH�
IRUPV�RI�KXPDQ�DQG�QRQ�KXPDQ�FR�VSHFLHV�µ�ZULWHV�FXOWXUDO�VFKRODU� 
8OULNH�*HUKDUGW�LQ�UHODWLRQ�WR�$QQD·V�VHULHV�RI�ZRUNV�QXUWXUHG�E\�KHU�UHVHDUFK� 
LQ�WKH�$UFKLYH�RI�WKH�*'5�2SSRVLWLRQ�6�,Q�KHU�HVVD\��DV�ZHOO�DV�LQ�WKH� 
ZRUN�RI�$OH[�*HUEDXOHW�DQG�0DUHLNH�%HUQLHQ���WR[LF��ZDVWH�GHSRVLWRULHV�
HPHUJH�DV�´XQGHU�VLWHVµ�RI�XWRSLD��0D\EH�ZH�FDQ�ORRN�DW�WKH�$UFKLYH�LQ� 
D�VLPLODU�ZD\��OLNH�D�GHSRVLWRU\�IRU�SROLWLFDO�SRVVLELOLWLHV��FXOWXUDO�DQG�HQYLURQ�
PHQWDO�NQRZOHGJH�WKDW�ZDV�EDFNORJJHG�EHIRUH�DQG�DIWHU�����ɧ/ɧ���²� 
D�SODFH�ZKHUH�WKH\�ZHUH�NHSW�VDIH�LQ�WKH�GRXEOH�VHQVH�WKDW�WKH\�ZHUH�QRW�
ORVW�EXW�DOVR�SRVHG�QR�WKUHDW�WR�WKH�GRPLQDQW�SROLWLFDO�UHDOLWLHV��$V�PXFK� 
DV�GLVSRVDO�VLWHV�DUH�WR[LFDOO\�DOLYH�DQG�HYHU�OHDNLQJ��WKH�$UFKLYH�DV� 
D�GLVSRVDO�VLWH�IRU�SROLWLFDO�LPDJLQDWLRQ�FDQQRW�EH�VHDOHG�RII�IURP�SRWHQWLDO�
FRQWDPLQDWLRQ��2XU�FROOHFWLYH�ZRUN�ZLWK�DQG�LQ�WKH�$UFKLYH�ZDV�DQG�LV�
WKHUHIRUH�DOVR�DQ�H[HUFLVH�RI�VHHSDJH�LQ�PXOWLSOH�GLUHFWLRQV��

Suza and Elske 5HEHFFD��\RX·YH�RIWHQ�WDONHG�DERXW�KRZ�XQXVXDO� 
WKH�FRQIURQWDWLRQ�ZLWK�DUWLVWLF�UHVHDUFK�PHWKRGV�WKURXJK�RXU�SURMHFW�ZDV� 
IRU�\RX��&DQ�\RX�VD\�VRPHWKLQJ�DERXW�KRZ�\RX�SHUFHLYHG�WKLV�SURFHVV�� 
RU�ZKHWKHU�DQG�KRZ�RXU�DFWLRQV�KDYH�VRPHKRZ�LPSDFWHG�WKH�$UFKLYH"� 
$QG�ZKDW�UROH�GR�\RX�WKLQN�DUW�FDQ�SOD\�LQ�GHDOLQJ�ZLWK�DUFKLYDO�PDWHULDO�DQG�
KLVWRU\�LQ�WHUPV�RI�OLQNLQJ�WKHP�WR�WKH�SUHVHQW"

Rebecca $UFKLYHV�DUH�RUJDQL]HG�DFFRUGLQJ�WR�FOHDU�VWUXFWXUHV�DQG�IROORZ�
D�GHÀQHG�FODVVLÀFDWLRQ��$UW�QHHGV��RU��UDWKHU��LW�GHPDQGV�RWKHU�IRUPV� 
RI�DFFHVV�WR�WKH�PDWHULDO�DQG�JRHV�DJDLQVW�FODVVLÀFDWLRQV��,Q�DUW��RQH�GRHV�
QRW�XVXDOO\�ÀQG�FOHDU�VWUXFWXUHV��2QH�KDV�WR�HQJDJH�GLIIHUHQWO\�ZLWK�WKHVH� 
DSSURDFKHV�IURP�DQ�DUWLVWLF�SHUVSHFWLYH��7KLV�ZDV�WKH�ELJJHVW�FKDOOHQJH�IRU�
PH��%\�JHWWLQJ�LQYROYHG�LQ�VXFK�DQ�H[SHULPHQW��QHZ�DQG�FUHDWLYH�SHUVSHF�
WLYHV�WRZDUG�RQH·V�PDWHULDO�DQG�WRZDUG�WKH�DUFKLYH�HPHUJH��SDYLQJ�WKH�ZD\� 
IRU�QHZ�JURXSV�RI�XVHUV�

Suza 7KH�DUFKLYH�DV�DQ�RUJDQLVP�QHHGV�PHWDEROLF�UHODWLRQVKLSV�ZLWK�LWV�
HQYLURQPHQWV��7KLV�LV�KRZ�LW�VWD\V�DOLYH��%XW�ZKDW�KDSSHQV�LQVLGH�WKH�EHOOLHV�
DQG�XQGHUEHOOLHV�RI�FROOHFWLYH�PHPRU\�ZKHQ�WKH�DUFKLYH�WULHV�WR�VZDOORZ� 
WKH�UHVHDUFKHU�OLNH�*DOiQWDL�VXJJHVWV"�:LWK�WKH�ZRUN�RI�WKH�5DXPHUZHLWHU�
XQJVKDOOH�FROOHFWLYH��IRU�H[DPSOH��ZH�FRXOG�WKLQN�DERXW�D�NLQG�RI�PXWXDO�
LQIHFWLRQ��)RU�WKHLU�UDGLR�SOD\�WLWOHG�insufferable together. a documentary 
mosaic��SS�����²�����WKH\�FRQVXOWHG�SURWDJRQLVWV�DQG�DUFKLYH�PDWHULDOV� 
RI�OHVELDQ
�DQG�WUDQVJHQGHU
�KLVWRULHV�LQ�WKH�*'5�DERXW�WKHLU�H[SHULHQFHV� 
RI�HYHU\GD\�OLIH�DQG�RI�UHVLVWDQFH��SDWULDUFK\�DQG�UDFLVP��DERXW�WKH�SDWKROR�
JL]DWLRQ�RI�QRQ�QRUPDWLYH�VH[XDOLWLHV��OHVELDQ
�DQWLIDVFLVP��WKH�EHJLQQLQJV� 
RI�WKH�WUDQVJHQGHU�PRYHPHQHQW��DERXW�H[FOXVLRQV�DQG�FRQÁLFWV��PHHWLQJ�
SODFHV�DQG�DOOLDQFHV��)RU�WKH�ERRN�WKH\�FRPELQHG�WKH�VFULSW�RI�WKH�UDGLR�SOD\�
ZLWK�D�VHULHV�RI�LPDJHV��insufferable together�LV�D�GRFXPHQW�DQG�D�SUDFWLFH�
RI�ORFDWLQJ�TXHHU�KLVWRULHV�²�DV�PXFK�DV�WKH�DUFKLYH�WKDW�GRFXPHQWV�WKHP�²� 
LQ�D�QHW�RI�UHODWLRQVKLSV�DQG�UHFLSURFLWLHV��:KDW�WKH\�ÀQG�LQ�WKH�DUFKLYH� 
�DQG�ZKDW�WKH\�FDQQRW�ÀQG�WKHUH��OHDGV�/HH��(UQHVW��DQG�6DEULQD�DZD\�IURP�
WKH�DUFKLYH�DQG�LQWR�OLYLQJ�FRQWDFW�ZLWK�WKH�SHRSOH�ZKR�ZHUH�DFWLYH�LQ�WKHVH�
PRYHPHQWV�RI�WKH�����V��0DQ\�RI�WKHP�DUH�VWLOO�DURXQG�DQG�FDQ�VSHDN�IURP�
WKHLU�SHUVSHFWLYH�RQ�WKH�SUHVHQW��DQG�RQ�WKH�SDVW�� 6
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insufferable together also manifests the recognition, which runs through  
wild recuperation. material from below, that these histories are still  
very much alive together with those who brought them about and who are 
not only living archives, but often people who continue to engage with 
change in the present. 

Many of the involved artistic practices activate oral modes of transmission 
and embodiment as forms of archiving, aggregation, sedimentation,  
or inscription. Conversation in the expanded sense of the word and oral- 
history-based memory work are employed toward performative and  
dissident methods of historiography. This allows space for both the continu-
ous incompleteness of historical narratives and reciprocal encounters  
with histories that leave traces on both the archive and the researcher.  
In connecting with the archival materials and with the absences they testify 
to, each artist-researcher added something new to the archive  
that was not there before. I like to think of this process through the image  
of stirring something in the belly of the archive, a dynamic that holds  
the potential for re-composition. The Archive of the GDR Opposition grew  
from archival politics that were an integral part of sub- and counter- 
cultural prac tices with change as their aim and constant intrinsic process.  
That is why it is an ideal context for exploring how archiving from  
below could look today and how archives re-ɧ/ɧcompose themselves based  
on living contact. 

Minor historiographies:  
gesture as  
archive and method

Redi ,�DP�GUDZQ�WR�(OVD�:HVWUHLFKHU·V�SURMHFW�Intimacy, Transparency, 
Urgency. A few tomorrows ago, there were miles between yesterday  
and today, particularly in the ways in which she addresses questions  
of temporality, relations between the public and the private, transparency 
and opacity, various materialities, and an understanding of a gesture  
DV�D�IRUP�RI�SROLWLFDO�SURWHVW��,W�UHPLQGV�PH�RI�(ULQ�0DQQLQJ·V�ZULWLQJV�RQ� 
the potentialities of the “minor gesture”7 which could be connected to  
KRZ�PLQRU�DFWLYLVPV�FKDOOHQJH�VXSHUÀFLDO�DQG�QRUPDWLYH�LGHDV�RI�DFWLYLVP�
as something associated only with loud in-your-face messages and  
grand gestures, charismatic leaders, and forms of protest such as mass 
demonstrations, rallies, and strikes. As Erin Manning notes, the potential  
RI�PLQRU�JHVWXUHV�OLHV�LQ�WKH�IDFW�WKDW�WKH�´PLQRU�LVQ·W�NQRZQ�LQ�DGYDQFH��
Each minor gesture is singularly connected to the event at hand, immanent 
to the in-act.”8 Thinking of the Archive of the GDR Opposition and the 
FRQYHUVDWLRQV�DQG�DUWZRUNV�LW�LQVSLUHG��GR�\RX�ÀQG�WKH�FRQFHSW�RI�WKH�PLQRU�
gesture useful for bringing aesthetics and politics into an intimate, mutually 
enabling encounter?7
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Elske The concept and methodology of minor-ness is absolutely  
central to this project. It also strikes me as an important quality of the dissi - 
dent political forms we look at and work through. In the GDR of the  
1980s, these practices and sociabilities unfolded pretty much on the smol - 
dering ruins of grand-narrative politics. Their immanence and their  
anti-political stance make them hard to read through existing concepts  
of the political – and at the same time so relevant to many political projects 
of today. I think this is also why these histories call so strongly for  
artistic forms of historical processing that operate in the registers of the  
minor. A shared theme of many of the contributions and conversations  
in this project has been the absence of a vocabulary in which  
dissident experiences can be addressed. Histories that were shut down,  
rendered unintelligible in dominant narratives, survive in physical  
gestures that have yet to be processed into a language in which they can  
be known.

Brazilian psychoanalyst and cultural critic Suely Rolnik talks about art as  
a way of processing the tension between what is sayable within the current 
cognitive mappings of the world, and that which bodies sense in its reso- 
QDQW�DSSUHKHQVLRQ��7R�KHU��WKH�SROLWLFDO�IXQFWLRQ�RI�DUW�LV�WR�UHFRQÀJXUH�WKHVH� 
very mappings, or languages, in which experiences can or cannot be 
addressed. As experiences become addressable, they enable different ways 
of being and doing in the world.9 To me this very much sums up what Rolnik 
would call the aesthetico-political intention of our work. 

(OVD·V�ZRUN��SS������²������IRFXVHV�RQ�DQG�SURFHVVHV�JHVWXUHV�RI�WRXFK�DQG�
of political action at the meeting point between the intimate and the politi-
calɧ/ɧpublic: her photos are of protest banners made out of bedsheets kept  
in the Archive. To this encounter between private and public – in which 
these intimate textiles become public and political in a macro sense – she 
adds another historical layer, based on her own autobiographical, or rather, 
family knowledge. Through her mother she knows that sheets like these 
were produced by political prisoners in an East German women*s prison. 
,QWLPDWH�WH[WLOHV�SURGXFHG�E\�VWDWH�YLROHQFH��(OVD·V�DUWLVWLF�JHVWXUH�DV�VKH�
weaves together these macro and micro levels, public and private histories 
and objects, engages a politics of the minor. 

My own contribution to the exhibition also looked at a major political moment 
through its absolutely minor, somatic shifts and movements. It works  
ZLWK�IRRWDJH�IURP�WKH�YHU\�ÀUVW�PHHWLQJ�RI�WKH�(DVW�*HUPDQ�5RXQG�7DEOH� 
�D�SODWIRUP�IRU�GLDORJXH�EHWZHHQ�UHJLPH�DQG�RSSRVLWLRQ��LQ�'HFHPEHU�������
In the scene, the bodies of the opposition members are set in motion  
by the sound of a demonstration that gathers outside the building. I intensify 
this agitation in my edit, because I am interested in the collective that  
these transgressing sounds and movements create between people on  
the inside and the outside. To me, the radicality of the 1989 revolution is much  
more apparent in this commingling of the somatic and the sonic than on  
the verbal level of this intensely macropolitical moment. My text contribution 
9HUVXFKHɧ��ɧ)UDPHG��SS�����²������UHYLVLWV�WKLV�PRPHQW�WKURXJK�D�YLGHR� 
clip produced one year later in which, once again, bodily gestures, repetitions,  
DQG�PRPHQWV�RI�LQWHQVLÀHG�VLOHQFH�SXVK�EH\RQG�D�ODQJXDJH�WKDW�IHHOV�
LQVXIÀFLHQW� 9
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Erotohistoriography:  
The affective pull of the archive. 

Redi In my research on the self-portraits of Estonian queer feminist 
DUWLVW�$QQD�6WLQD�7UHXPXQG��,�ZDV�LQVSLUHG�E\�(OL]DEHWK�)UHHPDQ·V�
concept of “erotohistoriography,”10 a historical method that builds on the 
suggestion that our relations to history can sometimes be surprisingly 
erotic. Eroto historiography uses the body as a tool to access and make 
sense of encoun ters with the past in ways that would problematize  
the logic of chrono normative development and teleological narratives  
of progress, which was important for me in relation to analyzing 
postsocialist feminist imaginaries without always already casting them 
as “belated copies” of the West, as “lagging behind.” Working towards 
“a politics of unpredictable, deeply embodied pleasures that counters 
the logic of development,”11 Freeman notes that:

Erotohistoriography is distinct from the desire for a fully 
present past, a restoration of bygone times. Erotohistori o-
graphy does not write the lost object into the present so 
much as encounter it already in the present, by treating the 
present itself as hybrid. And it uses the body as a tool  
WR�HIIHFW��ÀJXUH��RU�SHUIRUP�WKDW�HQFRXQWHU��(URWR�KLVWR�ULR�
graphy admits that contact with historical materials can be 
precipitated by particular bodily dispositions, and that  
these connections may elicit bodily responses, even pleasur-
able ones, that are themselves a form of under -standing.12

In other words, since erotohistoriography is an affective historiography 
that is responsive to how history “arouses, kindles, whets, or itches,”13  
I am curious to know how it might resonate with your project wild 
recuperations. material from below? What are the affective pulls of the 
Archive of the GDR Opposition and how do you relate them to the 
contemporary political moment? What in the archive “arouses, kindles, 
whets, or itches”?

Suza The idea of erotohistoriography is a fabulous tool to think with  
in relation to the practices of queering time and memory that wild 
recupe rations. material from below engages in. In her artistic and book 
contri bution Big Bang Backwards (pp. 16 – 43), Nadia Tsulukidze inserts 
herself into history, and into the biography of another – destabilizing 
DQG�FRXQWHULQJ�KLVWRU\·V�QRUPDWLYH�QDUUDWLYHV�DQG�FKURQRSROLWLFV�LQ�WKH�
way you describe. The thoughts, dreams, memories, and imagination in 
KHU�DUFKLYH�GLDULHV�WUDFH�DQG�HQWDQJOH�WKH�HQFRXQWHU�EHWZHHQ�1DGLD·V�
hybrid present as a post-Soviet migrant artist who works in a retirement 
home, and Freya Klier, the GDR theater-maker, writer, and activist. 
With inter sectional sensibility towards sickness as an embodied form  
RI�UHVLVWDQFH��1DGLD·V�ZRUN�LQWHUWZLQHV�GRFXPHQWV�DQG�WDOHV�RI�ERWK�
experiences into a shared, troubled time-space, which is both reality 1
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DQG�ÀFWLRQ��$V�VKH�PL[HV�XS�ELRJUDSKLHV�DQG�SROLWLFDO�IHHOLQJV�DFURVV�WKH�
ERXQGDULHV�RI�´PHµ�DQG�´\RX�µ�QRZ�DQG�WKHQ��KHU�ZRUN�FUHDWHV�D�GLVVLGHQW��
GLDVSRULF��DQG�VLFN�FKURQR�SROLWLFV�RI�SRVW�VRFLDOLVP��

Elske 7KH�FRQFHSW�RI�DQ�HPERGLHG�HURWRKLVWRULRJUDSK\�LV�DOVR�KLJKO\�
SHUWLQHQW�WR�P\�SUDFWLFH��,W�GHSDUWV�IURP�ZKHUH�KLVWRU\�DQG�WKH�SUHVHQW�
FROODSVH�LQWR�RQH�LQ�P\�ERG\�DQG�PDQLIHVW�DV�DQ�LUULWDWLRQ��7R�PH�������LV�DQ�
H[SHULHQFH�WKDW�KDV�EHHQ�LQVFULEHG�LQ�WKH�ERG\�DQG�UHDFKHV�WRZDUGV��EXW� 
IDLOV�WR�PHHW��WKH�YRFDEXODULHV�RI�WKH�SUHVHQW��,W�ÀQGV�QR�ODQJXDJH�ZLWKLQ�WKH�
FRPPRQ�KLVWRUL]DWLRQV�RI�WKH�HYHQWV��7KH�VSHHFKOHVVQHVV�WKDW�WKLV�FUHDWHV�
LV�VDWXUDWHG�ZLWK�DIIHFW��ZLWK�KDSSLQHVV��ZLWK�UDJH��ZLWK�XUJHQF\��,W�FRQWLQXHV�
WR�SXVK�PH�WRZDUGV�JLYLQJ�LW�IRUP��,�EHJDQ�ZRUNLQJ�LQ�WKH�$UFKLYH�LQ�������
EHFDXVH�,�ZDQWHG�WR�ÀQG��LQ�D�YHU\�VLPSOH��VWUDLJKWIRUZDUG�ZD\��REMHFWLYH�
WHVWLPRQ\�IRU�ZKDW�,�UHPHPEHUHG�LQ�P\�ERG\�RI�P\�H[SHULHQFH�RI�����ɧ/ɧ���
DQG�IRU�ZKLFK�WKH�QDUUDWLYH�RI�WKH�´)DOO�RI�WKH�:DOOµ�SURYLGHG�QR�ZRUGV�� 
,�GLVFRYHUHG�WKDW�WKLV�H[SHULHQFH�FRQWLQXHG�WR�UHVRQDWH�LQ�WKH�GRFXPHQWV�,� 
IRXQG�KHUH��%\�XVLQJ��UHZRUNLQJ��DQG�VKRZLQJ�WKHVH��,�WULHG�WR�FUHDWH�VSDFHV�
LQ�ZKLFK�P\�H[SHULHQFH�FRXOG�EHFRPH�UHFRJQL]DEOH�WR�RWKHUV��7KH�LGHD� 
IRU�D�FROOHFWLYH�SURFHVV�RI�DUWLVWLF�UHVHDUFK�DW�WKH�$UFKLYH�HPHUJHG�RXW� 
RI�WKLV�SURFHVV��,�IHOW�,�QHHGHG�WR�VKDUH�WKLV�ZD\�RI�ZRUNLQJ�ZLWK�WKLV�KLVWRU\�
ZLWK�RWKHUV��7R�XVH�DUW�WR�FUHDWH�VSDFHV�LQ�ZKLFK�D�SDVW�FDQ�EH�HPERGLHG� 
DQG�LQ�WKDW�ZD\�UHZRUNHG�LQ�WKH�SUHVHQW��7R�EULQJ�D�SDVW�WKDW�KDV�EHFRPH 
XQ��VSHDNDEOH�EDFN�LQWR�ODQJXDJH�YLD�DUW��ZULWLQJ��DQG�FRQYHUVDWLRQ�PXVW�� 
E\�GHÀQLWLRQ��EH�D�FROOHFWLYH�SURFHVV�

Suza <RXU�ZRUN�VKRZV�KRZ�ZH�QHHG�WR�KROG�VSDFH�IRU�WHQGHUQHVV�� 
IRU�EHLQJ�DIIHFWHG�LQ�ZD\V�ZH�PLJKW�QRW�EH�DEOH�WR�H[SUHVV��IRU�PLVWDNHV�� 
IRU�WKH�XQNQRZQ��DQG�IRU�D�VWXEERUQ�NLQG�RI�YXOQHUDELOLW\��,�IHHO�WKDW� 
WKH�FROOHFWLYH�SROLWLFDO�DQG�DHVWKHWLF�SURFHVV�RI�ODQJXDJH�PDNLQJ�WKDW�\RX�
DGYRFDWH�LV�D�NLQG�RI�TXHHULQJ�DQG�SDUW�RI�ZRUOG�PDNLQJ�SURFHVVHV�WKDW�
GHYHORS�DFURVV�WLPH�DQG�IURP�PDQ\�GLIIHUHQW�WRQJXHV��7KDW�LV�DOVR�ZK\�VXFK�
D�SURFHVV��DQG�RXU�FROOHFWLYH�ZRUN��JRHV�DJDLQVW�WKH�FRORQLDO�ORJLF�RI�
SDUWLFXODU�NQRZOHGJHV��VRFLDELOLWLHV��DQG�VXEMHFWLYLWLHV�´ODJJLQJ�EHKLQG�µ�

5HGL��\RXU�DQDO\VLV�RI�:HVWHUQ�UHQGHULQJV�RI�FXOWXUHV�ZLWK�D�KLVWRU\�RI� 
VWDWH�VRFLDOLVP�DV�´ODJJLQJ�EHKLQGµ�LV�LPSRUWDQW��7KLV�QRWLRQ�RI�EHODWHGQHVV�
DQG�WKH�SDWURQL]LQJ�G\QDPLFV�LW�HQDEOHV�LV�SUHVHQW�LQ�WKH�GRPLQDQW�QDUUD�
WLYHV�DQG�GHYHORSPHQWV�RI������DQG�WKHUHDIWHU��$FFRUGLQJ�WR�WKHVH�ZH� 
KDG�WR�´XSGDWHµ�(DVWHUQ�(XURSHDQ�LQIUDVWUXFWXUHV�DQG�PLQGVHWV�WR�WKH�VSHHG�
RI�FDSLWDOLVP��7KH�$UFKLYH�RI�WKH�*'5�2SSRVLWLRQ�FRQWDLQV�LPSRUWDQW�
FRXQWHU�QDUUDWLYHV��,W�VKRZV�MXVW�KRZ�DZDUH�SHRSOH�DQG�JURXSV�WKDW�KDG�
PRELOL]HG�IRU�WKH������UHYROXWLRQ�ZHUH�RI�WKH�FRVWV�ZLWK�ZKLFK�WKH�SURPLVHV�
RI�FDSLWDOLVP�ZRXOG�FRPH��2XU�FROODERUDWRU�0DULD�-RVHSKLQD�%HQJDQ�0DNLQJ�
UHVHDUFKHG�WKH�OHIWLVW�IHPLQLVW�DQG�PLJUDQW�SROLWLFDO�LQLWLDWLYHV�WKDW�IRUPHG� 
LQ������DQG�SUHVHQWHG�GRFXPHQWV�RI�WKHLU�SROLWLFDO�DQDO\VLV�DQG�GHPDQGV� 
DW�WKH�FRQYHUVDWLRQ�,�ZDQW�QRERG\�WR�ÀQG�QR�WUDFH�RI�RXU�H[LVWHQFH  
�SS������²�������7KHVH�WH[WV��OLNH�WKH�RQHV�WKDW�6DPLUDK�.HQDZL�EURXJKW�WR�
WKDW�HYHQW��ZHUH�D�FOHDU�ZDUQLQJ�DJDLQVW�WKH�GHWHULRUDWLRQ�DQG�GHVWDELOL]DWLRQ�
RI�VRFLDO�DQG�HFRQRPLF�LQIUDVWUXFWXUHV�WKDW�WKH\�SUHGLFWHG�ZRXOG�OLNHO\� 
EH�EURXJKW�DERXW�E\�WKH�UXVKHG�*HUPDQ�XQLÀFDWLRQ��$�XQLÀFDWLRQ�WKDW�
EURXJKW�ZLWK�LW�D�VZHOO�RI�FODVV��UDFH��DQG�JHQGHU�EDVHG��YLROHQFH�DV�ZHOO�DV�
WKH�VWUXFWXUDO�YLROHQFH�RI�D�V\VWHP�URRWHG�LQ�WKH�H[SORLWDWLRQ�RI�SHRSOH� 
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and natural environments of the Global South. These texts map important 
political alternatives that existed then as they do now. 

It is important to recognize that the devalorizing effect of the notion of “lagging  
behind” is not only present in dominant discourse, but also within our selves. 
The differences and tensions between current feminist languages which in - 
form our practices today – which emerged from the emancipatory,anti- 
discriminatory (language) politics of queer, BIPoC [Black, Indigenous, and 
People of Color], migrant, intersectional, and decolonial struggles of the  
last decades – and the feminist languages in the GDR that the Archive docu - 
ments, are an example of that. Women*s groups in the GDR were often 
radical feminist spaces, but rather rarely called them selves feminists.Lesbian*  
JURXSV�RIWHQ�GLG��$QG�WKH\�LGHQWLÀHG�PRVWO\�ZLWKLQ�WKH�SDUDGLJP�RI�KRPR-
sexuality, which left little space for the articulation of trans*, inter, and gender  
non-conforming experiences. Throughout the process of working on wild 
recuperations. materials from below, Elske and I kept an ongoing discussion 
on how to communicate the different movements and involved practices  
and subjectivities that we knew were in the Archive, or rather, in the past it 
describes: should we keep referring to them exclusively by the names they 
gave themselves at the time and thus reproduce their exclusions and in - 
visi bilities? Do we translate them into the words of the present, which are as 
PXFK�LQ�ÁX[��DQG�ULVN�RYHUZULWLQJ�WKH�VSHFLÀFV�RI�WKHVH�SROLWLFDO�DQG�KLVWRUL-
cal contexts, making them even more invisible? Who are we doing this memo-
ry work for?

Elske I am very interested in disrupting the narratives of “lagging behind” 
or “catching up.”14 I like to think of particular historical and contemporary  
activisms not along a hierarchizing temporal scale of progress, but in terms 
RI�WKH�VSHFLÀF�VXEMHFWLYLWLHV�WKH\�DOZD\V�ERWK�HQDEOH�DQG�GLVDEOH�LQ�WKHLU�
own time. I am interested in a nonlinear chronopolitics of mutual denormali-
zation. Looking back in time, it is always possible and necessary to  
challenge histories of resistance in terms of their shortcomings: where have 
present-day activisms and their languages increased the complexity of  
our understandings and helped to highlight and stop particular exclusions? 
What, in turn, can we say about the activist vocabularies and imaginaries  
of the present, when we look at them from the perspective of historical 
activisms? For example, which ways of being were opened by being “lesbian*”  
or being in a “women*s group” in the late GDR, meaning, under a weaker 
V\VWHP�RI�FODVV�VWUDWLÀFDWLRQ��RU�LQ�D�VLWXDWLRQ�ZKHUH�PRQH\��WLPH��DQG�DFFUX-
ing cultural capital were less of an issue? Which subjectivities, also collec-
tive subjectivities were possible that the conditions of our resistances in our 
neoliberal present do not allow for today? 

Western and West German ways of speaking became dominant even in 
what should have been more sensitive feminist, queer, and leftist contexts. 
This foreclosed a process of mutual questioning in which both could 
possibly have changed and updated themselves. Now, East German ways  
of speaking often appear – when they do – as blockages, as provocations, 
even. Personally, I feel exposed, vulnerable, each time I try to mark  
my difference in circles of friends and political peers through the language  
I use. This discomfort and vulnerability is, to me, a place to work from.  
,I�WKHUH�LV�DQ\�´FDWFKLQJ�XSµ�WR�GR��,�WKLQN�LW�LV�WR�ÀQDOO\�VSHQG�WLPH�ZLWK�WKLV� 1
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unease. To have these conversations now, to try to see if the two lan- 
guages can still be brought into a process of mutual queering,  
undoing. I very much see our project as an effort towards such a move.

Suza The spectrum becomes more complex when we shift the focus 
from the languages and politics of activism towards individual and collec- 
tive lives, which the Archive also documents. The politics get more 
entangled, the jargons of self-articulation multiply. For example, “lesbian*” 
ZDV�WKH�LGHQWLÀFDWLRQ�DYDLODEOH�IRU�GLYHUVH�VH[XDO�DQG�JHQGHU�GLVVLGHQFHV�
that existed at the time and which speak from personal traces in the 
archive. What is more, in this biographical complexity there is space for 
H[SHULHQFHV�RI�HQGXUDQFH��DPELYDOHQFH��IDLOXUH��GLV�LGHQWLÀFDWLRQ��DQG� 
regression, which are also always part of dissident histories. Movement- 
centered narratives tend to level such complex experiences, “because 
they often create a sort of success story focused on the changes that 
were achieved,” writes the cultural scholar Maria Bühner in relation to her 
research on lesbian* subjectivation in the GDR.15 In fact, most of the 
artistic modes of research and practice that are active in wild recupera-
tions. material from below do take biographical entanglements and the 
FRQÁLFWHG�UHODWLRQVKLS�EHWZHHQ�ODQJXDJH�DQG�ERG\�DV�D�GHSDUWXUH�SRLQW�
for alternative forms of historiography.

Elske The performance by Technosekte and Henrike Naumann,  
for example, departed from the fact that there are particular (historical) 
experiences that are unspeakable and call for different approaches, 
including non-verbal forms of processing (pp. 332 – 355). Shifting the medi- 
um towards music, rhythm, and embodiment in interaction with sculp- 
ture and scenography, BRONXX activates phantasmatic and violent left- 
overs of GDR socialism. Histories, memory, or documents – in this  
FDVH�WKH�6WDVL�ÀOH�RI�D�GLVVLGHQW�ZKR�ZDV�DOVR�D�6WDVL�LQIRUPDQW�²�EHFRPH�
GHWH[WXDOL]HG�DQG�XQÀ[HG�IURP�ODQJXDJH��7HFKQRVHNWH�DQG�+HQULNH�
Naumann address our bodies as membranes between different layers of 
UHDOLW\��RU��WLPH��RU��DV�)UHHPDQ�GHVFULEHV�LW��´DV�D�WRRO�WR�HIIHFW��ÀJXUH�� 
or perform that encounter.” BRONXX�WRRN�SODFH�LQ�WKH�IRUPHU�2IÀFHUV·�
Casino of the Stasi headquarters in Berlin, a building neighboring the 
Archive of the GDR Opposition. It was a ritual for the collective processing 
of continued violence within German history and social fabric.

An important aspect that we would like to consider in more depth in our 
future work within Dissident Stories from the GDR and pOstdeutschland  
is the relationship between layers of historical violence (of fascism,  
of the GDR regime, the biographical devastation of the neoliberal trans- 
formation after 1990) and current forms of personalized and collec - 
tive violence in east Germany. How can one deal with the complexi ties  
of this subject in ways that do not repeat violence and forms of  
dominance? What could a feminist engagement with white male* post- 
1990 experiences and biographies look like? How could one disrupt the  
classist projections these attract and deal critically with discourses  
of victimhood? What kind of practices and spaces are needed to allow  
for multiple forms of unlearning and also of vulnerability, which such  
SURFHVVLQJ�RI�RQH·V�RZQ�LQGLYLGXDO�DQG�FROOHFWLYH�LPSOLFDWLRQ�PLJKW�EULQJ 
about? 1
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Suza I believe that artistic, and especially performative artistic 
approaches, are able to open up histories and knowledges in  
our bodies and feelings that cannot be verbalized otherwise, not yet 
or maybe never. The embodied pains and pleasures of re-connection 
scramble the divisions our culture draws between future, past and 
present. Erotohistoriography in this sense can be practiced as a form 
of mourning, of moving our phantom limbs in a hybrid present and 
into touching what is not yet here. 

Interacting with an existing,  
living archive – and with other  
curatorial-archival approaches

Katalin $W�ÀUVW�JODQFH�,�GHWHFW�D�VLPLODULW\�EHWZHHQ�\RXU�SURMHFW�
and the touring exhibition re.act.feminism. A Performing Archive 
(2011–2013). Visitors were encouraged to interact with the exhibited 
material, to act as researchers and archivists. Do you see any 
con -nection to this curated and wandering archive? 
 
Suza re.act.feminism, which was curated by Beatrice Stammer  
and Bettina Knaup, is a great inspiration and resource for thinking 
about queer and feminist performance practices as forms of dissi-
dent historiography and the curatorial as archival, performative, and 
political.16�7KH�ÀUVW�LWHUDWLRQ�RI�UH�DFW�IHPLQLVP�LQ�����ɧ/ɧ09 in Berlin 
became a place of intense and embodied learning for me. I was 
studying art history at the time and had begun to experiment curato-
rially in self-organized frameworks with friends. re.act opened  
up Eastern European political environments and (counter-)realities  
of the Cold War period. A Performing Archive, the second iteration  
of re.act.feminism four years later, as well as GenderArtNet,  
GLUHFWO\�LQÁXHQFHG�D�FROOHFWLYH�UHVHDUFK�DQG�SHUIRUPDQFH�VHULHV�
called dissident desire that I was in the midst of co-developing  
at District.17 The series focused on how bodies relate to one another 
as archives of desires and knowledge, and of counter-technologies 
and political imagination. dissident desire as a series and proposition 
was never concluded, and I am realizing that it continues to shape  
my idea of dissidence until today: a longing, a non-belonging, a feel - 
ing running against normalized discipline, exploitation, and violence 
like an undercurrent, an embodied knowing of alternative realities,  
a kinship, a queer mode of connecting across space and time,  
D�ZD\�RI�HQGXUDQFH��UHVLVWDQFH�DQG�ZRUOG�PDNLQJ�WKDW�ÁRZV�LQ�PLQRU�
gestures as it does in whole cultures and environments, an opaque 
SOHDVXUH�DQG�OLYDELOLW\�LQ�WKH�VSDFHV�EHWZHHQ�DIÀUPDWLRQ�DQG�RSSRVL� 
tion, a dis-ident practice more than an identity. Many questions that 
re.act.feminism and dissident desire addressed curatorially transpired 1
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into wild recuperations: How do histories act and iterate across time and 
space, from one body to another? How do they materialize (queerly)?  
How do the knowledges inscribed into historic “materials,” (trans-)form  
the idea and infrastructure of an archive? 

Elske Being able to build on other curatorial and artistic approaches to 
archives and archiving was of course extremely helpful and important.  
Our project was particular in that it interacted with and within an existing and 
operational archive. We displayed the artworks in the different architectures 
of the Archive: in the reading and meeting rooms, in the staircase and 
hallways, on archival boxes and trolleys, and on top of the display cases  
in which the Archive presents some of its documents. The reference 
documents chosen by the contributors increased this sense of indeterminacy  
because their status in the exhibition was ambivalent. They helped us 
showcase some of the contents and themes of the archive and the histories 
it documents. The artistic interventions that were developed in relation  
to these existing documents imbued them with new and different possible 
meanings. 

Suza The different artistic and research practices gently wove through  
the archive along with the exhibition, which invited movement and activity 
that blurred the distinctions between visitors,users, and researchers  
in the archive. In some ways art and archive became indistinguishable be-
cause we tried to make the archive perform as a social environment.  
We also organized performances and multiple public conversations to open 
up the research processes for shared meaning-making and collective 
readings of archival documents from different perspectives. Our aim was 
that people would create their own pattern of engagement with the dissident 
histories in the Archive and would feel that they could come back to this 
space to continue making connections. 

Post-socialism as method
Redi As Neda Atanasoski and Kalindi Vora have argued, “there is still  
a crisis in both geopolitical and academic imaginaries of protest, particularly 
WKRVH�LQÁXHQFHG�E\�0DU[LVW�FULWLTXH��ZKLFK�FDOOV�IRU�D�GH�KRPRJHQL]LQJ� 
RI�WKH�¶VRFLDOLVP·�LQ�SRVWVRFLDOLVP�DQG�IRU�D�GLDORJXH�EHWZHHQ�WKH�PXOWLSOH�
inheritances of socialism in the present.”18 In their understanding, postsocia- 
OLVP�LV�QRW�D�XQLÀHG�SKHQRPHQRQ�RU�H[SHULHQFH��DQG�WKXV��WKH\�FDOO�IRU�
viewing postsocialism, like the related term postcolonialism, as an analytical 
WRRO�UDWKHU�WKDQ�D�À[HG�WLPH�SHULRG��+RZ�GRHV�\RXU�SURMHFW�XQGHUVWDQG� 
“postsocialism” and how does it contribute to current geopolitical and academic  
imaginaries of protest? What kind of imaginaries of protest were revealed  
by the Archive that could be useful to revive today?

Elske I think the idea of using postsocialism as an analytical term, rather 
than one denoting a historical time-space is extremely productive and  
SHU�WLQHQW�WR�RXU�SURMHFW��+HUH��WKH�SUHÀ[�´SRVWµ�GHVFULEHV�D�UHODWLRQVKLS�RI�
continuity, rather than a sequential one. “Postsocialist” means a time when 1
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both the idea and the existence of socialism as promise and historical pro - 
MHFW�DUH�LUUHYHUVLEO\�LQ�WKH�ZRUOG��DQG�LQÁHFW�WKH�ZD\�RQH�XQGHUVWDQGV� 
DQG�HQDFWV�GLIIHUHQW�LPDJLQDULHV�RI�SURWHVW��EXW�DOVR��PRUH�EURDGO\�VSHDNLQJ��
RI�DFWLYLVP��SROLWLFV��UHVLVWDQFH��DQG�VROLGDULW\�LQ�WKH�SUHVHQW��$Q\�FXUUHQW�
socialist project, for example, will have to carry the fact of both the existence,  
DQG�WKH�PXOWLSOH�FRQWUDGLFWLRQV�DQG�IDLOLQJV�RI�KLVWRULFDO�VWDWH�VRFLDOLVPV�� 
,�ZRXOG�FRQVLGHU�WKLV�DV�ERWK�D�FKDOOHQJH�WR�DQG�UHVRXUFH�IRU�FXUUHQW�HPDQFL� 
SDWRU\�WKLQNLQJ��

,�ZRXOG�DOVR�OLNH�WR�DGG�WKH�WHUP�´SRVW�GLVVLGHQWµ�WR�WKH�PL[��EHFDXVH�WKLV�LV�
SDUWLFXODUO\�UHOHYDQW�WR�RXU�ZRUN�DW�WKH�$UFKLYH��%RULV�*UR\V�GHVFULEHV��SRVW�
dissidence as a project or a methodology that acts within the imaginary  
RI�VRFLDOLVP��VKDULQJ�LWV�JRDOV��EXW�ZRUNLQJ�WRZDUGV�D�EHWWHU�LPSOHPHQWDWLRQ�
than the one achieved by the historical state socialisms. Postsocialist and 
GLVVLGHQW�SUDFWLFHV��WR�KLP��RSHUDWH�LQ�WKH��FRPPXQLVW��PRGHV�RI�H[SDQVLRQ��
LQFOXVLRQ��DQG�DIÀUPDWLRQ�²�ZKHUHDV�FDSLWDOLVW�RQHV�RSHUDWH�WKURXJK�
GLIIHUHQWLDWLRQ��SDUWLFXODULW\��DQG�FULWLFLVP�19 Protest and other forms of politi- 
FDO�H[SUHVVLRQ�KDYH�GHYHORSHG�LQ�WKHVH�WZR�KLVWRULFDOO\�VSHFLÀF�IRUPV��
among others. 

,Q�WKH������LQWHUYLHZ�WKDW�LV�UHSULQWHG�LQ�WKLV�ERRN��S������²������IRU�H[DPSOH��
6DPLUDK�.HQDZL�VSHDNV�DERXW�WKH�RSSRVLWLRQDO�´)UDXHQWUHIIHQµ��UHJXODU�
QDWLRQZLGH�ZRPHQ
V�PHHWLQJV���´WKHVH�ZRPHQ·V�JURXS�PHHWLQJV�EURXJKW�
WRJHWKHU�ZRPHQ�IURP�DFURVV�D�ZLGH�VSHFWUXP�²�IURP�WUDGLWLRQDO�FKXUFK� 
JURXSV�WR�UDGLFDO�OHVELDQV��ZRPHQ·V�SHDFH�JURXSV�DQG�IHPLQLVW�WKHRORJLDQV��
7KHUH�ZDV�VXEVWDQWLDO�ODWLWXGH�RQ�KRZ�WR�LPSOHPHQW�LGHDV��RQ�ZKLFK� 
LVVXHV�ZHUH�LPSRUWDQW�DQG�RQ�KRZ�WR�DSSURDFK�WKHP��:H�PHW�DQG�WDONHG� 
WR�HDFK�RWKHU��ZH�DUJXHG��EXW�ZLWKLQ�WKHVH�DUJXPHQWV�ZH�VHDUFKHG� 
IRU�FRPPRQ�JURXQG�DQG�WULHG�WR�PDNH�VRPHWKLQJ�KDSSHQ�WRJHWKHU��DQG� 
ZH�DFFHSWHG�RXU�GLIIHUHQFHV��,�KDYH�QHYHU�HQFRXQWHUHG�WKLV�NLQG�RI�ZLOOLQJ-
QHVV�WR�ÀQG�FRQVHQVXV�LQ�WKH�:HVW��7RGD\�\RX�ODVK�RXW�DJDLQVW�\RXU� 
FORVHVW�DOOLHV��EHFDXVH�WKLV�ZD\�\RX�FDQ�HPSKDVL]H�WKH�PLQXWHVW�GLIIHUHQFHV�� 
WR�PDNH�FOHDU�H[DFWO\�ZKHUH�WKHLU�SRVLWLRQ�GLIIHUV�IURP�RQH·V�RZQµ��S�������

,�WKLQN�RXU�SURMHFW�ZDV�DEVROXWHO\�DQG�LQWHQWLRQDOO\�SRVW�GLVVLGHQW�LQ�WKLV� 
ZD\��DLPLQJ�DW�FUHDWLQJ�D�VKDUHG�YHUEDO�DQG�QRQ�YHUEDO�YRFDEXODU\��DQG�VWUL�� 
YLQJ�WRZDUGV�PD[LPDO�LQFOXVLRQ��,W�SHUIRUPHG�LWV�FULWLFDOLW\�E\�DIÀUPLQJ�
PXO�WLSOH�DQG�FRQWUDGLFWRU\�SRVLWLRQV��MRLQLQJ�WKHP�E\�´DQGV�µ�UDWKHU�WKDQ�´EXWV�µ�
7KH�HYHQWV��WKH�H[KLELWLRQ��DQG�RXU�HQWLUH�ZRUN�SURFHVV�EURXJKW�WRJHWKHU�SHR�� 
SOH��VSHDNHUV��OLVWHQHUV�RI�YDVWO\�GLIIHUHQW�EDFNJURXQGV�DQG�DIÀOLDWLRQV�� 
ZKR��LQ�SUHVHQW�GD\�%HUOLQ��UDUHO\�PHHW�LQ�WKH�VDPH�VSDFH��IHPLQLVWV��OHIWLVW�
DFWLYLVWV��XVHUV�DQG�IROORZHUV�RI�WKH�DFWLYLWLHV�RI�WKH�$UFKLYH��IRUPHU�GLVVLGHQW�
SURWDJRQLVWV��GLIIHUHQW�JHQHUDWLRQV�RI�GLDVSRULF��%ODFN�DQG�3R&�VFKRODUV��
DUWLVWV�DQG�DFWLYLVWV��DPRQJ�WKHP�HDVW�DQG�ZHVW�*HUPDQV�RI�GLIIHUHQW�JHQH��� 
UDWLRQV��(DFK�WLPH��WKH�GLIIHUHQFHV�DQG�GLVWDQFHV�EHWZHHQ�WKHVH�JURXSV�
PDQLIHVWHG�TXLFNO\�DQG�FOHDUO\�DV�LUULWDWLRQV�DQG�IULFWLRQV�EHWZHHQ�ZD\V�RI�
VSHDNLQJ�DQG�SHUIRUPLQJ��7KH�SURMHFW�GLG�QRW��RI�FRXUVH��PDQDJH�WR�KDUPR��� 
QL]H�WKHVH�FRQÁLFWLQJ�ZD\V�RI�VSHDNLQJ�DQG�XQLI\�WKHP�LQWR�D�FRPPRQ�
ODQJXDJH��EXW�LW�DOORZHG�WKHP�WR�FRH[LVW�IRU�VKRUW�VWUHWFKHV�RI�WLPH�LQ�RQH�
DQG�WKH�VDPH�VSDFH��0LQRUQHVV�DQG�LPPDQHQFH��ZKLFK�ZH�WDONHG�DERXW�
EHIRUH��DUH�IXUWKHU�DWWULEXWHV�RI�D��SRVW��GLVVLGHQW�SROLWLFV�WKDW�,�WKLQN� 
RXU�SURMHFW�DQG�WKH�FRQWULEXWLRQV�WU\�WR�FRQYH\�DQG�HQDFW�DW�WKH�VDPH�WLPH�1
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Suza I agree, and I feel that the dynamics of negotiating difference  
and consent are probably very much where the political learning from and 
for the present, past and future takes place. Samirah addresses this 
complex balance, as does Ina Röder Sissoko who also discusses norma-
tive and homogenizing tendencies in the group dynamics of the feminist 
movement in the GDR and during 1989ɧ/ɧ90 (p. 304). She relates, “claiming 
difference was perceived as a grave threat. If you attempted to discuss 
GLIIHUHQFHV�ZLWKLQ�RXU�JURXS�RI�OHVELDQ�ZRPHQ
��WKH�UHVSRQVH�ZDV��¶%XW� 
ZH�DOO�EHORQJ�WRJHWKHU��+DYHQ·W�ZH�DOO�IRXJKW�IRU�WKLV�WRJHWKHU"�:K\�GR�\RX�
QHHG�WR�WDNH�RQ�D�GLIIHUHQW�UROH�LQ�WKLV"·�7KDW�ZDV�YHU\�SDLQIXO��EHFDXVH� 
LW�FHUWDLQO\�ZDVQ·W�PH�ZKR�ZDQWHG�WKLV�GLYLVLRQ�EHWZHHQ�XV��WKH�GLYLVLRQ�
arose from the attitude of white ignorance, from which, unfortunately, also 
the majority of white lesbian women* were not free at that time.” 

:KDW�LI�LW�KDG�EHHQ�RWKHUZLVH"�:KDW�ZRXOG�KDYH�EHHQ�QHHGHG�WR�LPDJLQH�
intersectional-socialist alternatives based on commonalities and diffe- 
UHQFHV"�:KDW�ZRXOG�D�TXHHU�FRPPXQLVW�SURMHFW�IURP�EHORZ�KDYH�ORRNHG�
OLNH�LQ�WKH�*'5"�:KDW�GRHV�LW�ORRN�OLNH�WRGD\��WRPRUURZ"�7KH�GLIIHUHQW�
experiences from that time as well as the processes and frictions  
within this project hint toward the need for a multiplicity of concepts, tools, 
MDUJRQV��DQG�WUDQVODWLRQV��7KH�WDOHV�RI�DOWHUQDWLYH�FRPPXQLVPV��TXHHU�
sociabilities, embodied and analytic environmental practices, and inter- 
VHFWLRQDO�PHPRU\�PDNLQJ�WKDW�HPHUJHG�IURP�WKH�DUWLVW�UHVHDUFKHUV·�ZRUN�
at the Archive of the GDR Opposition call for a decentralized idea of 
SRVW�VRFLDOLVW�NQRZOHGJHV��7KXV��WKH\�UHVRQDWH�ZLWK�WKH�FRQFHSW�RI�SOXUDO�
historicities, which scholar and activist Maisha-Maureen Auma develops 
IURP�ZLWKLQ�%ODFN�OHVELDQ
�IHPLQLVW�FXOWXUHV�DQG�GHPDQGV�IRU�KLVWRULFL]LQJ�
cultural politics at large. She criticizes that, “although plurality is our 
normality, homo genizing constructions of history remain the norm,” and 
asks for spaces of possibility where “intersectional contributions to society 
can be mainstreamed without being stripped of their inherent anti- 
KHJHPRQLF�FULWLTXH�µ20 Intersectional postsocialist research, in this sense,  
could be an instrument for connecting heterogeneous trajectories of 
marginalized political propositions and futures – a tool to dehomogenize 
what we know and remember about socialism, and about east Germany. 

Elske Absolutely, and I think that this is also an important way to de- 
SURYLQFLDOL]H�WKH�KLVWRUL]DWLRQ�RI�WKH�*'5�DQG�RI�LWV�GLVVLGHQFHV��:H�
DOUHDG\�WDONHG�DERXW�WKH�GLIÀFXOWLHV�DQG�WKH�IRUPV�RI�VSHHFKOHVVQHVV�WKDW�
DUH�SURGXFHG�ZKHQ�WKH�KLVWRU\�RI�WKH�*'5�DQG�RI�WKH�VR�FDOOHG�´:HQGHµ�
DUH�À[HG�LQWR�D�QDWLRQDO�QDUUDWLYH��,�RIWHQ�ÀQG�WKDW�,�FDQ�XQGHUVWDQG�FHUWDLQ�
phenomena much more easily through their resonances with other 
KLVWRULFDO�HYHQWV�LQ�GLIIHUHQW�SODFHV��7KHUH�DUH�FKLOGKRRG�PHPRULHV�WKDW� 
are much easier to share with someone who grew up in Cuba than  
with a west German. Many aspects of the revolution of 1989 have become 
FOHDUHU�WR�PH�LQ�FRQYHUVDWLRQ�ZLWK�IULHQGV�IURP�(J\SW�DQG�7XUNH\�ZKR�
were active during the Arab Spring or in the occupation of Gezi Park.  
:H�DUH�RIWHQ�DPD]HG�E\�KRZ�VLPLODU�RXU�H[SHULHQFHV�KDYH�EHHQ��7KH�ZRUN� 
in this project and the planned series is about enabling precisely these 
IRUPV�RI�PXWXDO�UHFRJQLWLRQ�DQG�FROOHFWLYH�OHDUQLQJ��7KH\�DOORZ�XV�WR�
diversify histories internally and connect and relate them transnationally 
and trans-historically. 2
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Suza The collaborative artistic research project by Claude Gomis and 
Saskia Köbschall that was planned for wild recuperations. material from 
below would be a contribution in this direction. The artist-curator duo is inter-
ested in the role that pirate radio played in Eastern European dissident 
organizing and in global anti-colonial struggles. They ask what anti-colonial 
solidarity would sound like in radio waves traveling from south to north. 
Their sound sculpture was to span a radio net between historical broadcasts 
of West African liberation movements, radio pirates of the GDR opposition, 
and newly produced transmissions on stories of resistance of communities 
of Black and People of Color activists and survivors in the GDR, which  
are missing from the Archive. Unfortunately their work was interrupted due 
to personal circumstances and we hope we can pick it up again in the future. 

In fact, the artistic practices, the conversations, and research processes 
developed within and around wild recuperations. materials from below  
VLJQDO�VHYHUDO�SRVVLEOH�OLQHV�RI�ÁLJKW�IRU�IXWXUH�LWHUDWLRQV�RI�Dissident Stories  
from the GDR and pOstdeutschland: how to allow for plural dissident his - 
tories to resonate further within and beyond the Archive of the GDR Oppo - 
sition? What could we learn about the relationships between anti-colonial 
communisms and the coloniality within modern state sociali sms? What are 
the links between the environmental movements in the GDR and ecolo - 
gical, anti-extractionist practices of other times and places? What do we 
make of the ideological and economic inter sections of East and West, South 
and North in pOstdeutschland? 
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